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Rijksmuseum, 2000, p.64, no.34; Daniel McKee, Japanese Poetry Prints: Surimono from the
Schoft Collection, Ithaca: Herbert F. Johnson Museum of Art, Cornell University, 2006, pp.92~93;
Matthi Forrer, Surimono in the Rijksmuseum, Amsterdam, Leiden: Hotei Publishing, 2013,
pp.135~136; Ohki Sadako, Haliburton, Adam. The Private World of Surimono: Japanese Prints
from the Virginia Shawan Drosten and Patrick Kenadjian Collection, New Haven, CT: Yale
University Art Gallery, 2020, pp.131~133.
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35) AlEelAE 94 2EE ERIE=d], 4 A Al Y 82 A2 LA 4
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Text and Image in Japanese Prints: with a Catalogue of the Marino Lusy Collection, Ziirich:
Museum Rietberg; Leiden: Hotei Publishing, 2008, pp.36~45.
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Elaborate Techniques, Materiality, and

Playfulness in Surimono

Lee, Jungeun

5>

Surimono(¥44)), which literally means “printed things,” are privately commissioned
woodblock prints commonly inscribed with poems. Unlike the commercially distributed
and popular ukiyo-e prints, surimono were custom-made upon request by individuals or
literary groups and were circulated outside of commercial networks during the late Edo
period. Surimono prints are characterized by the use of various materials such as gold,
silver, brass, copper, etc., as well as sophisticated gauffrage techniques that reveal texture
and depth on the paper surface. This paper examines the specific features and meanings
of these elaborate techniques in surimono prints, employing a sensory approach to both
the production and appreciation process. This paper first analyzes the intricate and diverse
techniques employed in surimono prints created in the late eighteenth to early nineteenth
centuries, considered the heyday of surimono production as the detailed techniques
reached their peak. In particular, this paper explores the context of “visual tactility” or
“tactile visuality” of surimono in 1) the interplay among text, image, and technique, 2)
the collaborative process among poets, print-designers (e-ski), print-carvers (hori-shi), and
printers (suri-shi) in the production and ordering of prints, and 3) the playful aspects
of the prints in their production, distribution (as gifts) and ownership, and appreciation.
Therefore, this paper suggests that the elaborate techniques in surimono prints were a
reflection of urban citizens’ intellectual and cultural playfulness, serving as a means for
patrons to reveal themselves while also being a cultural product that was ordered and

consumed.

Key Words : surimono, ukiyo-e, woodblock-print, materiality, touch, sense, Edo period
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